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Issues of Minnesota Percussion News 
are only available online. They are 
posted in PDF format for easy view-
ing and  printing from your own com-
puter . 

Visit the òNewsletteró section at 
www.pas.org/chapters/minnesota 

and check it out!
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2010 MINNESOTA 
DAY OF 
PERCUSSION 
ANNOUNCED!
The Minnesota Day of Percussion will 
be held on Saturday, April 17, 2010 in 
Memorial Auditorium on the campus of 
Concordia College in Moorhead and will 
feature three world-class artists present-
ing a series of sensational clinics and 
concerts.  

Artists for the Day will include Yamaha 
drum set artist Slamin Sammy K present-
ing a òDrum Setó clinic and perform-
ing with the Concordia Jazz Ensemble I.  
World-famous xylophonist Bob Becker 
will present a òRagtime Xylophoneó 
Clinic and perform the ragtime music of 
George Hamilton Green assisted by mem-
bers of the Concordia College Ragtime 
Marimba Ensemble.  Mr. Becker will also 
present an òAfrican Percussionó clinic in 
the afternoon.  John Tafoya, Director of 
Percussion Studies at Indiana University, 
and former Principal Timpanist with the 
National Symphony Orchestra, will give 
an òOrchestral Timpanió clinic.  The Day 
will conclude with a performance by the 
Concordia College Percussion Ensemble 
and Marimba Choir directed by David 
Eyler.  There is no admission charge for 
these events.  

I sincerely hope that you will be able to 
join us for what promises to be a truly 
outstanding day of percussion activities.  
A complete schedule for the Dayõs activi-
ties will be announced in the next issue of 
Percussion News.   

MESSAGE FROM 
THE PRESIDENT
Dear Minnesota PAS Member:

Greetings from the Executive Committee 
of the Minnesota Chapter of PAS!  We 

hope you were able to take advantage of 
the fantastic events schedeuled for this 
most recent PASIC event.  The wonderful 
events at PASIC validate the mission of 
the Percussive Arts Society: òa music ser-
vice organization promoting percussion 
education throughout the world.ó  There 
are so many terrific performances, clin-
ics and lectures offered that it is difficult 
to decide which ones not to attend.  And 
donõt forget the opportunity to visit the 
exhibit hall to see and try out the newest 
percussion items on the market.  PASIC 
is also a great place to renew friendships 
and to make new ones with percussion 
enthusiasts from all avenues of the per-
cussion world: performers, educators and 
industry representatives. 

Some changes are in store for both our 
MN Chapter and the international PAS 
Office.  As you know, the PAS office has 
moved to Indianapolis, IN.  Work has 
been on going to get the Museum ready 
for PASIC so be sure to reserve time to 
check it out.  Some of the other changes 
that have recently occurred or will occur 
within the next few months include vast 
improvements to the PAS web site as well 
as our MN Chapter web site.  PAS has 
implemented new software for overall 
improved operational purposes and has 
begun a major overhaul of their web site.  
This means chapter web sites will also 
receive an òupdatedó look and be user-
friendlier.  

Elections for the Executive Committee of 
our Minnesota chapter will be this com-
ing spring and the announcement of our 
Minnesota Chapter Day of Percussion 
will be forthcoming.  I have been deep-
ly honored and extremely proud to be 
part of the Executive Committee of the 
Minnesota Chapter of PAS for over ten 
years, and serving as Chapter President 
for the past three years.  I look forward to 
working with the new leadership of our 
Chapter in the coming months.  

continued on page 2



If you have been considering getting more involved in Chapter activi-
ties, please consider running for an office on the Executive Committee 
or serving the Chapter by contributing to our semi-annual publica-
tion of Minnesota Percussion News.  I hope you will make plans to 
be a part of our Societyõs history by attending PASIC 2009 in Indy!  
Registration is available on the PAS web site (www.pasic.org).   

THE NATIONAL CONFERENCE 
ON PERCUSSION PEDAGOGY
by David P. Eyler

The National Conference on Percussion Pedagogy (hereafter known as 
NCPP) has had annual meetings since the year 2000.  I have had the 
privilege of attending three of them.  For the first few years this event 
was held at the University of North Carolina Greensboro with Dr. Cort 
McClaren serving as host.  This year Dr. Lance Drege hosted NCPP at 
the University of Oklahoma (Norman, OK) from May 17-19.

The purpose of NCPP as stated by its Board is òto provide a forum 
for elementary & secondary music educators, university percussion 
pedagogues, professional percussionists, university music education 
specialists, and undergraduate & graduate students to explore the 
status of percussion pedagogy in the United States as well as to out-
line strategies for improving the teaching and learning of percussion 
instruments.  The conference will provide a forum to increase aware-
ness of what is happening, to guide us toward identifying what should 
happen, and to provide means for making it happen.ó  

I have always been amazed at the variety of activities presented dur-
ing these three-day Conferences.  This yearõs event was no excep-
tion.  There were several sessions on òStrategic Directions: The Next 
Decadeó with a panel of educators and professionals from around the 
US addressing numerous topics, many of which centered on promot-
ing better musicianship and critical thinking.  Two suggestions given 
during this discussion were that 1) we should acquire any behavior 
that enhances our confidence to play with other musicians and 2) we 
should develop our global understanding so that we may better interact 
with others.  

Many outstanding performances took place during the Conference.  
The University of Oklahoma Percussion Orchestra, directed by Dr. 
Lance Drege, performed some recently composed literature for per-
cussion ensemble and concluded with Eric Ewazenõs The Palace of 
Nine Perfections.  They were superb ð continuing in the marvelous 
tradition of the OU percussion ensembles that produced the recordings 
in conjunction OU Press that have become must-have resources for 
university percussion teachers. 

Other performances during the NCPP included lots of new solo and 
duet literature for a variety of keyboard instruments.  There was a 
broad range of performers from percussion students to college and 
university teachers, with two special selections performed by Hiromi 
Kamiya from Japan, second place winner of the 2009 Classical 
Marimba League Competition.  With the majority of colleges finished 
for the year by mid-May, scheduling large ensemble performances 
is difficult.  However, the soloists and small ensemble performances 
were terrific.

Among the most thought-provoking sessions that I attended during 
the Conference was a workshop on òPerformance Psychology,ó pre-
sented by Dr. Bill Moore, a member of the OU Sports Psychology 
Department.  He works with athletes helping both individuals and 
teams perform at optimal levels under competitive stress.  He has 
expanded his work to include musicians and business professionals 
as President of Moore Performance Consulting and Trust-it Golf, Inc.  
Dr. Mooreõs session dealt with the steps to attain your performance 
goals, developing effective mental skills for optimal performance, and 
the processes in building your performance confidence. 

Dr. Mooreõs two new books were presented and discussed: Trust-It 
Music - A Performance Psychology Workbook for Musicians, and its 
companion book, Trust-It Music - A High Performance Journal for 
Musicians.  I purchased these resources and after reading the mate-
rial, found the journal works to strengthen the mental components for 
your practice and performance with incredible results.  I feel more in 
control and at ease in my performance, allowing each performance 
to be an enjoyable experience.  One chapter in the Trust-It Music - A 
High Performance Journal for Musicians discusses òFour Steps to 
playing With Confidence.ó  These steps were òbecome a great self-
coach, commit to being prepared, embrace your strengths, and develop 
visualization scriptsó.  I strongly recommend these resources for all 
serious-minded musicians wanting to better their practice habits and 
performance skills.

continued on page 4
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3/26/10
MSUM Percussion Ensemble 
òOut of Africa: Traditional and 
Inspired works from Africa.ó
7:30pm, MSUM Hansen Auditorium:   
Admission:  $5 adults, $3 college stu-
dents with ID.
Info: willdrum@mnstate.edu

3/30/10
SCSU Percussion Collective
with special guests Sauk Rapids HS 
Percussion Ensemble
7:30 pm, Ritsche Auditorium
St. Cloud State University
St. Cloud, MN
Free with SCSU ID
Info: tvermillion@stcloudstate.edu
320-308-5237

4/8/10 - 4/10/10
Society for Electro Acoustic Music
International Conference
St. Cloud State University 
Info: slmiller@stcloudstate.edu
320-308-3291

4/14/10
Paul Bernard Junior Recital
6:00 pm, Ruth Gant Recital Hall
St. Cloud State Univertsity
St. Cloud, MN
Free Admission
Info: tvermillion@stcloudstate.edu
320-308-5237

4/17/10
Concordia Percussion Ensemble and 
Alumni Percussion Ensemble 
4:00 pm, Memorial Auditorium 
Concordia College, Moorhead, MN
Free Admission
Info: eyler@cord.edu
218-299-4414

4/17/10
Tyler Hogan Senior Recital
1:00pm, Ruth Gant Recital Hall
SCSU, St. Cloud, MN
Free Admission
Info: tvermillion@stcloudstate.edu
320-308-5237
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Submit to tvermillion@stcloudstate.edu.

Be sure to check our online calendar for 
a complete list of percussion events at 

www.pas.org/chapters/minnesota

5/8/10
Minnesota Percussion Trio
òStart the Musicó Series 
10:15 & 11:15, SPCO Center
Saint Paul, MN

5/8/10
Percussion Ensemble II and Rimshots! 
4:00 pm, MacPhail Center for Music
Bob Adney, Paul Babcock Directors



There were sessions resulting from percussion research which 
included òA Catalog of Works for Marimba Soloist and Percussion 
Ensemble from 1959-2008ó presented by David Bessinger 
(Southwestern Oklahoma State University); òAn Investigation 
of Staccato Versus Legato Stroke Technique in Contemporary 
Percussion Practice with Experimental Application to the 
Concert Snare Drumó by Greg Haye (University of Kansas); 
òA Programming Guide to Selected Music for the High School 
Percussion Ensembleó by Jason Kihle (Texas A & M University-
Kingsville); òPedagogical Uses for Early Percussion Ensemble 
Works of John Cageó by Thad Anderson (DMA Candidate at 
the University of Texas in Austin); òPolyrhythmic Pedagogy in 
Contemporary Percussion Literatureó by Andrew Bliss (Centre 
College, Lexington, KY); and òA Comparative Analysis of 
Minoru Mikiõs Time for Marimba and Concerto for Marimba and 
Orchestraó presented by Brian Zator (Texas A & M University 
Commerce). 

Other interesting sessions at the Conference included òThe Role 
of Private-Independent Studios in Percussion Educationó with 
Neil Larrivee from Vic Firth, Inc. serving as facilitator of the 
groupõs discussion and Laura Franklin presented an impor-
tant document for college and university percussion students 
and teachers entitled òUnderstanding the College Percussion 
Program.ó  The group attending NCPP is not so large that every-
one cannot sit together to participate in discussions.

One of the highlights of NCPP for me was the unique opportunity 
to hear òThe Life of Vida Chenoweth: A Continuing Perspective.ó  
Dr. Chenoweth presented her personal history from beginning to 
play the marimba and studying with different teachers to her 
amazing career traveling the world concertizing.  She was also in 
attendance during the entire Conference and interacted with all 
of the participants. 

Having NCPP in May after many schools have concluded allows 
many teachers and students to attend.  With the school year still 
fresh in their minds they can ask questions of colleagues and get 
great ideas to jump-start their planning for the fall.  I would rec-
ommend it for those who aspire to teaching percussion as a great 
way to build a network of future contacts.  Because conference 
participants represent a variety of ages and backgrounds, it is an 
awesome opportunity to make new friends and hear fabulous per-
formances still with time to converse about the dayõs activities or 
share ideas about teaching techniques and music selections.

You do not need to be a member of any organization to partici-
pate.  Look for next yearõs event at http://ncpp.percussionpeda-
gogy.com/thisyear.html.  For information on how to become 
a presented or performer at a future NCPP, contact Dr. Cort 
McClaren at: ncpp@percussionpedagogy.com

SEAMUS CONFERENCE AT 
ST. CLOUD STATE UNIVERSITY 
APRIL 8-10, 2010
St. Cloud State University will play host for the 2010 Society 
for Electro Acoustic Music International Cinference in April 
2010. Upwards of 250 composers and performers will gather 
on the St. Cloud State campus for 3 days of performances, 
paper presentations and lectures in the field of electro acoustic 
music.

Performance Venues 
The SEAMUS 2010 National Conference at St. Cloud State 
University will have two primary performance venues, Ruth 
Gant Hall, a 175 seat recital hall devoted to audio and video 
works with stereo electroacoustic playback, and Ritsche 
Auditorium, a 600 seat concert hall with an 8-channel diffu-
sion system. There will be additional locations for installa-
tions, non-traditional concert and non-concert works.

Featured Ensembles and Performers 
The SEAMUS 2010 National Conference will feature three 
ensembles: St. Cloud State University ensemble-in-resi-
dence Trio Lorca, Minneapolis-based percussion duo Janus 
Percussion (januspercussion.com), and St. Paul-based new 
music ensemble Zeitgeist (zeitgeistnewmusic.org). Trio Lorca 
features soprano Catherine Verrilli, flutist Melissa Krause, 
and percussionist Terry Vermillion. Janus Percussion features 
percussionists Erik Barsness and Brian Duffy. Zeitgeist fea-
tures percussionists Heather Barringer and Patti Cudd, wood-
wind artist Pat OõKeefe, and pianist Shannon Wettstein.

SCSU faculty performers will consider works for trombone, 
violin, viola, double bass, and percussion ensemble. Works 
involving live electronics will be considered by the SCSU 
Electroacoustic Arts Ensemble.

Works for which performers are not available will be pre-
sented if the composer provides the necessary performers. 
Performers will not be charged a conference registration fee.

2009 SEAMUS CONFERENCE 
AWARD RECIPIENT
Larry Austin
Thus, when I am sometimes described as an ôelectronic com-
poser,õ  I smile at what seems an oxymoron: a human organ-
ism electronically connected to and controlled by a machine.  
That description confuses the way I explore materials and 
modes of making music with its substance.  On the other 
hand, electrons certainly do flow through my musics...charged 
particles outside the atomõs nucleus...a metaphorical model for 
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my work with electroacoustic and computer music since 1964 
and, conceptually, since I composed my first piece in 1948.  
These ôelectrons  of musicõ fascinate and surprise me with 
their beautiful complexity and vast range of sonic possibilities: 
they fuse my hybrid creations, smooth my mixtures of idioms, 
make transparent my interplay with media, deftly reconcile my 
open and set forms, improvise with my improvisers, change 
continually or remain the same, dramatize or existentialize.  
Electrons forever!ó

Larry Austin (b. 1930, Oklahoma) was educated in Texas 
and California, studying with Canadian composer Violet 
Archer (UNT), French composer Darius Milhaud (Mills), 
and American composer Andrew Imbrie (UCB).  He also 
enjoyed extended associations in California in the ôsixties 
with composers John Cage, Karlheinz Stockhausen, and 
David Tudor.  Highly successful as a composer for traditional 
as well as experimental music genres, Austinõs works have 
been performed and recorded by the New York Philharmonic, 
Boston Symphony, the National Symphony orchestras, as well 
as many others in North America and Europe.  Since 1964, 
he has composed more than eighty-five works incorporating 
electroacoustic and computer music media: combinations of 
tape, instruments, voices, orchestra, live-electronics and real-
time computer processing, as well as solo audio and video 
compositions.  Austin has received numerous commissions, 
grants and awards, his works widely performed and recorded, 
including the 1994 premiere performance and recording by 
the Cincinnati Philharmonia of Austinõs complete realization 
of Charles Ivesõs transcendental Universe Symphony (1911-
51), that performance followed at the 1995 Warsaw Autumn 
Festival by the National Philharmonic of Warsaw and, in 
May, 1998, a festival performance in Saarbrucken, Germany, 
by the Rundfunksinfonie Orchester Saarbrucken, that perfor-
mance recorded and released on col legno records.   In 1996, 
Austin was awarded the prestigious Magistere (Magisterium) 
prize/title in the 23rd International Electroacoustic Music 
Competition, Bourges, France, for his work BluesAx (1995-
96), for saxophonist and tape/electronics, and for his work and 
influential leadership in electroacoustic music genres through 

the past forty years.  Austin was the first US composer to receive 
the Magistere.  From 1958 to 1972 Austin was a member of the 
music faculty of the University of California, Davis, active there as 
a conductor, performer, and composer.  There, in 1966, he co-found-
ed, edited, and published the seminal new music journal, SOURCE: 
Music of the Avant Garde (soon to be published in book form by 
the University of California Press, and its six Source Records to 
be released on a three-cd-set by Pogus Records).  Subsequently, he 
served on the faculties of the University of South Florida, 1972-78, 
and the University of North Texas, 1978-96, founding and direct-
ing extensive computer music studios at both universities.  In 1986 
he co-founded and continues as president of CDCM: Consortium 
to Distribute Computer Music, producer of the CDCM Computer 
Music Series on Centaur Records, with thirty-seven compact disc 
volumes released since 1988.  On the Board of Directors of the 
International Computer Music Association, Austin served as its 
president, 1990-94.  Retiring from his 38-year academic career 
in 1996, Austin resides with his wife Edna, of fifty-five years, at 
their home in Denton, Texas.  Working in and out of his Denton 
studio, gaLarry, Austin continues his active composing career with 
commissions, tours, performances, recordings, writings, and lec-
turing, anticipating future extended composer residencies in North 
America, Asia, and Europe.

Of Austinõs piece to be performed at SEAMUS 2009, he writes: 
òTableaux: Convolutions on a Theme (2003), for alto saxophone, 
octophonic computer music, and video, was commissioned for 
performance by saxophonist and Distinguished Research Professor 
Stephen Duke with funding from the Graduate School of Northern 
Illinois University. The piece unfolds in three continuous sections: 
convolutions, improvisations, and remixes. The soloistõs sounds are 
amplified, processed, and diffused in the listening space, combined 
with the synchronized computer playback of octophonic computer 
music heard in a three-dimensional montage: the audience is sur-
rounded and immersed in the live and recorded sounds, at the same 
time viewing a dvd video created specially for Tableaux by video 
artist Kevin Evensen and entitled Look at that Sky.

All of the sonic materials for Tableaux originated from Dukeõs 
saxophone recordings made at a spring, 2003, session produced 
by the composer at DRM Productions, Dallas, Texas, with David 
Rosenblad as recording engineer. Through a process of pairing 
Dukeõs recordings, using one sound recording as the ôprimary 
inputõ file and a second recording as the ôimpulse responseõ file, 
the ôconvolutionõ process multiplies the waveform spectra of the 
two files together, producing a third, hybrid soundfile. The effect 
is a type of cross-synthesis, in which the common frequencies are 
reinforced. To the composerõs ears, provocatively beautiful, ethereal 
sounds result: tableaux sonore...sonic images...passing before our 
ears.

The òconvolutions on a themeó are all based on a familiar theme 
and its harmonization composed originally as part of a 19th century 
composerõs piano work, later brilliantly orchestrated by a twentieth 
century composer. Now, a 21st century composer elaborates. The 
conception and realization of Tableaux is orchestral, in great part 
because the hybrid, convolved sounds and the way they emerge in 

QMRRIWSXE TIVGYWWMSR RI[W ô HIGIQFIV 644= TEKI 9



the texture of the piece are like flutes, trumpets, oboes, and 
strings interacting and gently resounding. The saxophonist 
blends his/her lines and sounds with the computer music, whose 
essences derive from the sixteen composed and transcribed 
sequences heard in combination and succession through the 
course of the piece. Tableaux was completed during spring-
fall, 2003, in the composerõs studio, gaLarry, in Denton, Texas, 
USA.ó 

If you would like to read and contribute to the SEAMUS 2010 
blog go to http://seamus2010.blogspot.com. 

If you would like to know more about the SEAMUS organiza-
tion visit their website at http://seamusonline.org.

If you are a performer or member of chamber ensemble inter-
ested in performing works that have been submitted, contact the 
organizers of the 2010 SEAMUS Conference:

Dr. Scott Miller  slmiller@stcloudstate.edu
Dr. Kristian Twombly kmtwombly@stcloudstate.edu

IN REAL LIFE, IӚM A JUNIOR 
GIRL (My life as a Summer 
Music Camp Counselor)
by Michelle Friemann

I first heard about Interlochen Summer Arts Camp from my 
percussion professor, Dr. Kenyon Williams. He had been a 
counselor there one summer and told our studio how much fun 
he had and what a great opportunity it was. I instantly fell in 
love with the idea!  I had only gone to camp once as a kid, and 
I was dying to go back. The more I found out about Interlochen, 
located just outside of Traverse City in the beautiful upper pen-
insula of Michigan, the more excited I became. I chose to go 
to Interlochen for two summers because it was a chance to get 
away for the summer and meet new people--staff and students at 
Interlochen come from all around the world and reflect a wide 
variety of backgrounds including music, dance, theatre, art, and 
more.  Both summers I worked as a Junior Girls Counselor. I 
knew that if I was going to work at a camp that the Junior age 
(girls grades 3-6) were perfect for me. Although this was my 
perfect fit, the camp had many open positions for those who 
would prefer to work with older campers or with no campers at 
all.  At Interlochen, as at most music camps, there are jobs for 
stage hands, percussion equipment movers, cooks, music librar-
ians, ground maintentance staff, practice room supervisors, and 
much more. 

Every job at a music camp has its pros and cons. If singing camp 
songs about dead animals and the like is your thing then you 
might want to work with the Junior age group!  The downfall to 
working with the Juniors is that they require more supervision 
since they are younger. This makes taking your own private 
lessons with the excellent camp faculty and practicing your own 

instrument more difficult (but not impossible!).  The plus side 
to the Juniors is less cabin drama (compared to Intermediate 
and High School campers) and more playing in the dirt!  The 
Intermediate and High School age group offers more freedom 
and time to take lessons as does working on the camp staff.  
Everyone has to find his/her own niche.  If youõre thinking 
of applying to work at a camp, you have to ask yourself what 
is your favorite age group or if youõre willing to spend most 
of your summer nights surrounded by beautiful music even 
though youõre stuck behind a sink washing dishes all day!

The camp experiences I had at Interlochen were unforget-
table. Although there are wonderful music camps throughout 
the country that you can apply to work at during the sum-
mer (including International Music Camp in North Dakota, 
Blue Lake in Michigan, and many more), I can recommend 
Interlochen from experience.  The spirit of the arts really is in 
everyone there!  The students, teachers, and counselors are all 
very passionate about what they do.  Even though the starting 
pay as a counselor is low (a little over $1000+ for 7 weeks of 
work), the experience is more than worth it. You canõt put into 
words what it is like to be around passionate musicians, actors, 
artists, and dancers for 7 unforgettable weeks. If youõre look-
ing for something to get you excited about music, this is it! I 
will never forget my time at Interlochen Summer Arts Camp, 
and although in one part of my life Iõm a college student, in 
real life I am and always will be a Junior girl!
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